The Development of Royal Insignia

in Early Mesopotamia

Bill McGrath
998581618

NMC 1424

Prof. Clemens Reichel

Dec. 14 2013



Table of Contents:

1.0 Introduction

1.1 Introductory Concerns: The AG#girclet and the MENrown

2.0 The“Man in the Netskirt” as Divinity

2.1 The “Man in the Neskirt” as Ruler

2.2 Discussion and Possible Impacts of the Uruk Period Iconography

3.0 Royal Iconography in the ED period:
3.1 Royallconography in the ED Period:
3.2 Royal Iconography in the ED period:
3.3 Royal Iconography in the ED period:

3.4 Royal Iconography in the ED period:

4.0 Conclusions

Introduction
Transitionary Pieces
Inscribed Royal Statuary
Plaques and \Riatjues

The Stele of Vulturesitandissing Insignia






The Development of Royal Insignia

in Early Mesopotamia

1.0 Introduction : The image of the earliest kings of ancient Mesopotamia is one obscured not

only by thesands of time butby thecomplexites of earlymulti-ethnic societiesvhich

werethe first to undergo the transition from prdsan tribalism to the earlyrbanism of the

Uruk period, to the warring city-states of the Early Dynastic period and on. n§kayiivota

role in all of this werghese early rulers whose elusiweage, whereverdentifiable, isof

paramount importance to the study of the developmen¢mgtgence of early civilization itself.
In terms of the available media, foundation figurines, stelae and rock rediefs w

reservedor royal deedsand offer some of the most unequiabimages of the early ruler. These

items also tend to preserve weBtatues, walplaquescult vessks etc. were variously donated

by the elite 0, in some casedby royalty, butthe identityof thefigures depicted on these items

often presents difficulties in the early periods. Cylinder seals are aroadtitiedium which

were available to the wider circle of urban society; seatdribute significantly to the

discwssion of the Uruk periotuler, but are of negligible use for the same study irEiudy

Dynastic period (see 3.6

! Following C. Suter’s discussion of available media, Suter 2012 pg. 204
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The pager to follow is not meards a reference work and cannot exhaustively
present and discuss a wide array of the available evideimstead, a selection of art pieces
lending themselves to an iconological study of the development of royal insignia will be
considered. This study is also mo¢ant as a review article, howewe recent publication
of Gianni Marchesi and Nicolo MarchetfRoyal Statuary of Early Dynastic Mesopotamia
(Marchesi/Marchetti 2011) as vital and provocative a study as it is, will be followed closely,

compared with and against the evidence, and discussed in the conclusion (4.0).

Table 1 — Headwear of the Mortal and Divine

5 Ry A8 "
O sy @

1c. Boehmer RIA 4 pg. 431 -
friihdynastisch

1la: Boehmer RIA 4 pg. 431 -
friihdynastisch

1b: Amiet 1961 1221

1d: AsherGreve 1995/96 pg. 185 1d: Art of the First Cities #128 1e Art of the First Cities #33/ Amiet 1961 1355
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1.1 Introductory Concerns: The AGA-circlet and the MEN-crown

One of the clear diffictiles in discussing the imagery of kingship in early Mesopotamian
contexts $ thedifficulty in discerning ruler from deity. The problem derives in no small part
from undeveloped visual insignia that would distinguish a divine being from b noyest
importantly, the MEN (= horned crown) is not attestable in earliest contekiia Asher
Grevestates that it is only witthe onset of the ED Il through Akkadian periods and beyond that
a visual formuldor signifying the divine wadeveloped, a formula centered tve horned
crown? This finding is in agreement with Boehmer's seminal discussion of the horned crown,
wherein he states thdivine headwar, consisting simplyf two hornsfirst appeas in the
“Mesilim” period (roughly,ED Il. Seetable 1a of whichtable 1bis a suggestible exampl&

Much can be gained from discussing divine and royal headtegther, as insignia to be
compared and contrasted. When the headgearlyfralers is described at alis sometimes
described as a headband or as gead but the item is perhaps best understoodiaslet
constructedrom either silver or other precious metals, or with a “wood or reed core covered

with cloth, inlay or sheet metaf” AsherGreve has convincingly argued that the Sumerian
men

crownis to be identified wittthe divine horned crown,while the agcirclet, signifying the

royal equivalent, is never horn&d. From the early ED Iperiod the divine headdress evolved

> Asher-Greve 1995/96 pg 183; A related phenomenon in the textual world is the inconsistent use of the dingir
as a divine determinitive in the late Uruk and early ED periods, see Beaulieu 2003 pg. 103 and Selz 2008 pg. 15

> Boehmer RIA 4 pg. 433: “Die altesten Belege fiir die H. finden sich in der Kunst der Mesilim-Zeit Wrih~

dyn. Il). Neben einfachen Hoérnern, die hier erstmalig menschenartigen Wesen aus dem Kopf wachsen und sie so
als Gotter erkenntlich machen (z. B. I), kommen Kronen auf mit pflanzlichen Elementen in der Mitte (z. B. 2 FD llla)
* Asher-Greve 1995/96 n.21 — The author argues for the interpretation of the circlet over the head band by
noting that Sumerian verbs involved in putting on the men or the aga always amount to “placing” and not
“binding” the item on the head.

> Asher-Greve 1995/96 - Evidence sited is mainly textual including ED economic texts mentioning the dedication
of men-crowns to deities (pg. 183), texts which place the item on the heads of gods (pg. 185) and an analysis of
the adjectives used for men-crowns (which place them In the divine sphere) (pg. 185).

® Asher-Greve 1995/96 pg. 185
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from a set of simplénorns {able 1a)to amescrown with a roundedirclet and cap which was
strong enough to keep the horns upon the haddie(Lc);’ further,in the ED llla period pieces
of vegetation and other elements wadgled to the basic circlet form the developed divine
headdres§the mencrown table 1d.> These observations operate in tamdeith the
Ashergreve’s core suggestionthat the “aga is the basic circlet, thliadem" that can be worn
either alone, together with, or as part of (rim) the men-crawRdllowing this interpretation,
thedivine headdress amounts tonare or less heavily modified royal circlet.

It is notuntil theart of thelate ED/early Akkadian period on the limestone disk of
Enheduannadble 1d)that scholars can relaively certain, on the basis of textual evidence,
that they arelefinitelylooking at an agairclet’® While the headweathatEnheduanna wears
hereis sometimes termed a ‘cap’ with a distinctive ‘rolled brien¢lose inspection of the top of
Enheduanna’s head above the banchaferial reveals what are (arguably) waves of hair,
suggestinghatthe headwear is again a circlet, the aga circlet, as described byGrsiver
A wall plaque from the ED levels of the gippar at taib(e 1¢ has been compared stylistically to
the scene otheDisk ofEnheduanna - and, on the grounds of the position of the main figure,
her clothing, and the scene unfolding around her, Irene Winter has convincingly arguibe that
iconography ofhe Akkadian period disk is esatialy a mntinuation of ED period themés.

She further postulates, based on the evidence of the plaque and a similar scdab on an

7 1ts tempting to see this as a move toward the further anthropomorphic image of the divine.

Asher-Greve 1995/96 pg. 184 - the author believes the additional elements are a lion head/mask, a visual code
for “splendor” and “awe.”

° ibid. pg. 186

Following I. Winter 2010 pg. 69, whose n.20 provides the following justification for the this assertion: “On
this, see J. Renger, “Untersuchungen zum Priestertum in der altbabylonischen Zeit,” ZA 58 (1967) 110-188 and
esp. p. 126 and note 100; also Hallo and van Dijk, Exaltation, Nin-me-$ar-ra, 1. 107: aga-zi/nam-en-na, “the true
cap/the sign of (appropriate to) en-ship”, in Enheduanna’s hymn to Inanna.”

" The point is explicitly stated by the author herself, Asher-Greve 1995/96 pg. 186

Winter 2010 pg. 70: “The plaque falls clearly into a stylistic group of ED Il votive tablets, as, for example, from
Tello, where another nude male priest pours a libation before a seated figure identifiable by attributes as the
goddess Ninhursag (fi g. 3).27 These plaques are surely pre-Akkadian; yet their contents clearly mirror that of the
disk.”

8

10

12
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cylinder seal, that the office of the en priestess actually extended back i pexiod

The conviction that this line @ntupriestessedest known from Akkadian period

documentation and dt, is in some way derivative and/or connected with the traditional office
of the male en of Inann@n office which at times exercised both secular and religious functions)
has been favored by some scholdrsFurther, the suggestion that the rulers of Uruk were en
priestswho traditionally wore a circlet very similar to Enheduanna’s is not hévand together

with hairlength and beard, headwear will be considered of particular diagnostic value in the

proceeding discussion.

2.0 The “Man in the Net-skirt” as Divinity:

No comprehensive discussion of the image and ideology of the Early Dynastaruler
proceed without addressing the question of possible visual forerunners in the Udekratad
Nasr periods. It is often agreed that just such a forerunner exibtsfigure termedariously

the “Priestking,”*’ the “En”*® or simply “the man in the net-skirt® Known mainly from

B ibid pg. 71: “Yet, considering the findspot of this plaque in the giparu and the presence of female participants in

the ritual, as well as the striking parallels with the Enheduanna disk, a case could be made for suggesting that this
plaque, too, shows an en-priestess, or en-priestesses, both before the shrine and in the presence of Nanna..” ;
the cylinder seal is given as fig. 4, an ED Ill piece from Umma (?) VA 3878

" See Hallo 1957 pg. 10 for a list of early EN+DN names: Enheduanna (daughter of Sargon of Akkad); En-
menanna (daughter of Naram-sin of Akkad); En-annipadda (daughter of Ur-Ba’u of Lagash); En-nirgalanna
(daughter of Ur-Nammu of Ur); En-mahgalanna (?); En-tunzianna (?); En-annatumma (daughter of Ishme-Dagan of
Isin); En-shakiag-Nanna (daughter of Sumu-ilum of Larsa); En-an(ni)edu (daughter of Kudur-mabug of Emutbal)

> See for example Steinkeller 1999 pg. 125 — in noting the presence of female priestly consorts of the god in Ebla
(which predate Enheduanna) and in Mari, he makes the alternative suggestion that female priestly consorts were
a Northern (Semitic) custom, brought by the Sargon to the South, where a Sumerian custom of male priestly
consorts already existed. Interestingly, Steinkeller suggests that this new line of female priestly consorts in the
south adopted the status of en, previously reserved for the male priests of Inanna and this suggestion is reinforced
by the observation that outside of this office, the Sumerian word en is applied exclusively in male names (n. 76).
Steinkeller is aware of the contradiction here posed by the Winter’s observations (see n. 12 above), but suggests
that the Ur wall plaque (table 1e) depicts not an en priestess, but a zirru priestess (Steinkeller 1999 n. 78); this
suggestion is perhaps to be doubted.

1% See Asher-Greve 1995/96 pg. 186
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some 30 stone artifacts from the fourth millennium B.C., this figure is typifiedd®arda
“round headdress” arallong skirt?®  In the long history aheinterpretation of thealevant
artworks and reflected in the terminology applied to this figure, consensus woutdtmthat
this “Priestking” (hereafter: P.K.) should be seen as representing a mortal ruddirof this
has been challenged recently by G. Marchesi andadchétti 2011, and their assen that the
P.K.iconography represent®t a mortal rulerbut a divine figure?!

The idea that the P.K. figure actually represemwiaity is notentirely newhowever.
A similar line of interpretation was discussed in van Buren 193%/41 fact, the two streams
of interpretation seem to align in their essentflThe essntials of this position can be

sketchedas follows:

" As in Steinkeller 1999 pg. 104; Hansen 2003 pg. 24; Amiet 1972, Glyptic Susienne, 2, Mémoires de la
Délégation Archéologique en Iran, Mission de SusidBeParis, p. 77

® As in Schmandt-Besserat 1993

¥ Asin Strommenger, E., 1964. Art of Mesopotamia, New York,. p. 384

% schmandt-Besserat 1993 pg. 201. She further elaborates that these 30 artifacts include: “4 statuettes, a stela,
a stone vessel, the so called “Blau monuments”, about twenty cylinder seals and sealings, two small carved stone
plates and lastly, an ivory knife handle (?)”

! see Royal Statuary of the Early Dynastic Period, G. Marchesi/N. Marchetti 2011, pgs. 186-196

2 E, Douglas Van Buren, Religious Rites and Ritual in the Time of Uruk IV—IIl. AfO, 13. Bd. (1939-1941), pp. 32-
45; however, van Buren seems to have already developed these interpretations in the course of her earlier work
on associated symbolism with the “Priest-King,” specifically the wheat stalk (which she took to be an ear of corn.)
She concludes not only that the man in the net skirt is a divinity, but more specifically that he is Dumuzi, the
spouse of Inanna. See: The Ear of Corn. Analecta Orientalia XIl, 1935, pp. 327 - 35;

> That van Buren’s work isn’t cited in Marchesi/Marchetti 2011 is surprising given the agreement between the
two on these points; however, Ernst Heinrich’s 1936 Kleinfunde aus den archaischen tempelschichten in Uruk is
referred to by both publications and may contain the germ of some of these notions.
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Table 2 — the “Priest-king” figure as divine

ﬁﬂ Nﬁ)ﬂ

640

2d: Amiet 638 2e Amiet 639 2f: Amiet 640

Duplication of OfferingsBased on the observation that in Uruk period iconography
offerings are generally depicted in pairs “two stones, two dishes, twetbdsled

with fruit, and two theriomorphic vases” van Buren suggettatthis is evidence

for a pair of deities, both of whom were receiving these offefihgShe givesa

scene from &eal from Uruk showing two stone vessels and a theriomorphic asane

an example (table 2a above. Similarly, Marchesi/Marchetti 2011 note: “The
constant duplication not only of the symbol of In’anak but also of all the offerings,
notably the baskets, vases and rhyta, is undoubtedly peculiar and may indicate that
these are intended for two individuals, namely, the “goddess” and thstirig.”*°

Corn earWheatstalkas emblenof themale deity: The notion of a divine pairing is
projected (rightly or wrongly) onto the two figures appearing at the culmination of
the scene on the Warka vase, just before the ring p@ats.of the nexbbservation is
contingent on the ideffitation of the female figur8 situated by the ringostsas
divine rather than mortal. While the headdress of the female figure is unfelyunat
broken away on the Warka vas@an Buren draws attention to a crudely cut seal
from Uruk which appears to depict the female figure wearing a hornedigage (1

24

van Buren 1939/41 pg. 36

» Marchesi/Marchetti 2011 pg. 190

26

Most commonly this female figure is discussed in the context of the top register on the Warka vase, where she

stands in front of two “ring-posts” or “Schilfringbiindel,” symbols which visually situate her before the temple; but
the same or similar female figure appears with ring-posts in seal art from the Uruk period.
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below) a feature also apparent on a second seal from Uigied 2.2” Together
with other considerations, but focusing on the horned headdilessakes thigure

to be divineand later evidence may be referenced in support of this po&itidm.
nine scenes from Uruk period setile P.K. appears together with @bpject which is
generally interpreted to k@ ear of barle?® in eight of thesscenes he holds the ear
of barley® in four of thesceneswith the barleyhe is paired with the “goddess”
figure3* In her analysis of this imageryyan Burerhas explainethe “ear of corn”
motif (= ear of barleyas the symbol of the male deity, sometimes carried by the the
deity himself(the P.K.) and aghe male cainterpart of the Goddess'ring-post
symbolism3? Scenes such as that given table 2 are conducive to such an
interpretation andMarchesiMarchetti 2011 have similarly suggestetthe constant
association of[the ear of barley and the risgpst] indicates that the ear of barley is
not merely an offering but instead some kind of embl&n They further nuance
their suggestion by proposing that “two forms of In’anak are represented, heiith t
respective insignia: one is male wearing a net skirt, and the other is fethale.”

iii) Late divinization of the feederf herds: TheP.K. is attested in the role of feeder of
the herds in the weknown Preusser seal from Urulandin various related seal
imagery: Marchesi/Marchetti list Amiet 636 (the Preusser sezd$, 639, 640 as
examples (table 2¢,2d,2e,2f.) The authoradvanceheir proposal with the observation
that the feeder: “appears to be typically divine in its sporadic attestatidater
Mesopotamian iconography> Convincing examples of this are not provided by the
authors®® although presumably the stone relief found at the temple of ASSur
demonstrates this theme: a mountain god (possible the god A$&id?) tvo
branches toward a pair of goafigigre 3, much as in the Preusser seal

*” Both seals were first published in Heinrich 1936 —on S. 16 Heinrich describes the female figure as a priestess

impersonating a goddess, despite recognizing her horned headdress (s. 29). Short of calling it a horned cap,
Marchesi/Marchetti 2011 pg. 190 refer to this as a “two pointed tiara.”

%% van Buren 1939-41 pg. 37; As already noted in above (1.1) the mark of divinity ED Il phase amounts to little
more than two horns (table 1a), and divinities sporting two horns seem to be attestable still in the ED period (see
Amiet 1961 1218, 1219, 1220, 1221).

® See Amiet 1961 637, 639, 642, 645, 647, 648, 649, 651, 652

%% Amiet 1961 637 , 639, 645, 647, 648, 649, 651, 652

' Amiet 1961 647,648,649, 651

> van Buren 1939-41 pg. 39; that she further sees this as the prototypical Tammuz is further interpretational
step not explored here, see n.22 above.

3 Marchesi/Marchetti 2011 pg. 190

ibid. pg. 195

Marchesi/Marchetti 2011 pg. 192 with n. 29.

The suggestion on pg. 192 n. 29 that the representation of deities feeding caprids is attestable in seal art seems
unconvincing — for example, Amiet 1219 from the ED period does show a seated humanoid figure with horns
(likely a divinity), and yet, the caprid in question is being fed by a figure on the opposite side of the scene, without
horns and whose interpretation as a divinity is doubtful.

34
35
36
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2.1 The “Man in the Net-skirt” as Ruler:

By far, the more norminative view of the P.K. figure is that he representgtine &f
the ruler, the king, or more specifically, the En of Uruk. With the perspective of Denise
Schmandt-Besserat’s convincing wdnkages of Enship’ the following discussion will
endeawva to compare, to contrast and, if the imagery calls for it, to contradict the psoposal
discussed in 2.0 above. For Schmdde$serat, the art from Uruk reveals aspects diirtste
state leadershipThe mages carved on the various monuments provide information on two
aspects of Enship, they “depict the Priest-king’s paraphernalia” and they ‘ydseitifities

associated with the Enshig® The following points are key to this argument:

Table 3 — the “Priest-king” figure as ruler/En

5

=
4

c—=
o T
X 0 i‘eb !
| — SREN
“H ¢ AR
=s |
3d: SchmandBesserat fig. 16 3e Amiet 1961 PI. 13 bis A 3f: Amiet 1961 637

¥’ D. Schmandt-Besserat, 1993. Images of Enship in Between the Rivers and Over the Mountains: Archaeologica

Anatolica et Mesopotamca Alba Palmieri Dedicata eds. M Frangipane, H. Hauptmann, M. Liverani, P. Matthiae,
M. Mellink. [Roma] : Dipartimento di Scienze Storiche Archeologiche e Antropologiche dell'Antichita, Universita di
Roma "La Sapienza" pgs. 201-220

*® Schmandt-Besserat 1993 pg. 210

Schmandt-Besserat 1993 fig. 10 — “Cylinder seal impression on a clay envelop holding token showing the En
seated in a boat holding two prisonners [sic] by a leach, Choga Mish, Iran.”

(9]

39




Distinctions ofAppearaace SchamndBesserat's carefubbservationseffectively
distinguish the P.K. figure from other persons appearing in Uruk period art. Noting
that in statuary, the P.K. may appear without Kilt (in the nude) but not without his
headdres, the authosees the headdreas his most important identifier: “The En

had a special attire that included a round headdress and a long skirt with a heavy belt,
whereas the other Sumerians were faraded and wore short kilt&” The En bore

a long beard, whereas other males in Urukian art xeaedless; he had “long hair
rolled in a bun at the back of the head, while his subjects had their heads shaven or,
exceptionally, wore a pony taif* In line with the convention of oversized Early
Dynastic rulers? SchmandBes®rat finds themost noteworthy featuref the “En”

was his size: “In all scenes, whether standing or sitting, the ruler appears as a
towering figure, taller than his subjedtable 3). Only the goddess Inanna and, in

rare instances, the En’s special attendant, were featured equal in §tatue.”

Distinctions of action: Perhaps reflecting more directly on the question of the divine
versus the mortaP.K. are considerations of hizehavour andsphere of aobn.
SchmandBesserathas identified the following distinct categories of action which
include A) the warrior. two seals dpict the P.K. engaged in hostile action,
attacking foreigners with a boff, or controllingdefeated enemie®) with a nose
rope (able 3). Interestindy, both seals were found in Eldth. B) Dispensing
justice Scenes depicting the P.K. with downward pointing spear standifaye
bound individuals have beenterpreted as a battlscene of sorts; in the scene
depicted intable 3 however,SchmandBesserat points to the shaven heafithe
bound prisonerasavisual cue that these are bound Sumerians, not foreigners. They
receive punishment which she suggests is capital punisifié)tHunting and
Mastering animals Known from a carving on a basalt boulder, the earliest of its
type in the ANE?Y the “lion hunt” stele shows the king hunting lions. This motif has
widely been recognized as an gred aspect of the royal ideology of Mesopotamian
kingship® D) Feeding the Herd As alreadynoted above, the P.K. is depictesl

the feeder of the herds, an act which Schm8adserat sees as the king playing the

40

ibid. pg. 211

! ibid. pg. 211
? See for example Ur-Nanshe’s family wall plaque (AO 2345, Aruz 2003 #30), or the “peace” side of the Standard
of Ur (BM 121201, Aruz 2003 #52).

43
44
45
46
47
48

Schmandt-Besserat 1993 pg. 211
See Amiet 1961 #659
Schamndt-Besserat 1993 pg. 214
ibid.

ibid. pg. 202 - see Amiet 1961 #611
Pollock 1999 pg. 184
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“good shepherd®  The author includes a fifth example of such imagery not listed

by Marchesi/Marchetti 2011anothercylinder seal scene in which the P.K. fedus

earof barley to the herdigble %).>° E) The Priest Perhaps most important for
SdimandtBesserat's argument, and less pertient for his general identification as

a mortal, are scenes in which the P.K. appears in actions that are interpretable as
religious, priestly activities. The author suggests that he may be seen irs§oote

by boat {able 3g and by foottable 3¢. While it may be plausibléhat the former is
perhaps a divine statue undergoing riverine transport, this is surely nos¢heitta

the P.K. leading a procession by foot. In like maniadale 3 is a scene depicting

the P.K. carrying an offering to the tempte.

2.2 Discussiorand Possibke Impacts of theUruk Period Iconography:

In the preceding sections two nuanced and inspiring, and yet mutually exclusive, lines
of interpretation have been sketched. The theory of a divine P.K. figure has the advantage of
explaining the typically paired offerings, and it suggests a plausible explanattbe foequent
pairing of the P.K. and goddess figures. Against this, however, the theory of thasP.K. a
ruler/En is not just plausible but convincing. It convinces by virtue of its abilitydouat for,
and to explain, a greater portion of the relevant imagery than the alterriatiaet, while the
imagery oftable 3is all butincompatible witha divine P.K., the imagery tdble 2does not

strongly argue against a ruler/En. For the purposes of this, pdgeelatter explanation will

* Schmandt-Besserat 1993 pg. 215

The fact that this seal art is readily accessible (i.e. in Amiet 1961 #637) suggests that this image was a
deliberate omission on the part of the Marchesi/Marchetti. The symbolism involved is in obvious analogy with
the of “feeder of the herds” glyptic (i.e. Amiet 1961 636, 638-640) a point underscored by the fact that the seal,
like the Preusser seal, was capped with a cast metal goat. As will be noted below, however, the fact that the P.K.
is feeding his “emblem” to the goats here argues against the authors statement that “the ear of barley is not merely
an offering” (p.190) and may have been the reason for its omission.

>t The offering depicted in this case is a theriomorphic (animal shaped) vessel, anitem also appearing on the
Warka vase within the area which (by the relative position of the ring posts) is deemed to be temple space.
Schamandt-Besserat 1993 pg. 216 interprets the scene as a ceremony of “gift giving of the gods.”

50
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therefore be preferred.

Favoring the P.K. as ruler interpretation also means that the removaliofgbrsant
iconography from the stream waditionalMesopotamiamoyal iconographys not a necessary
nor a foregone conclusiof. In fact, the iconographic system of the Early Dynastic ruler is
sometimegermed “an inherited” one, repeating many ofdbgon motis carried out in the
iconograjy of the ruler of Uruk -the ruler as celebrated warrior, masterful hunter, and as
supreme priegwhile art in the ED period addse motifof the ruler aduilder and architect)
But did the early ruler’s distinctions of appearance, his persawaidentifiers, his royal
insignig carry over and influence rulers the appearance of the classic period of Sumerian

civilization, the E.D. period? This question is taken up in the discussions to follow.

3.0 Royal Iconography in the ED period:Introduction

In 1.0 the primary media for royal art in the lgddynastic period were listed
(foundation figurines, stelae, and rock reliefsre the preserve of royals, while statues, wall
plaques and cult vessels are variously donated by royals or, often, bydbg eBefore
proceeding further, a note on the cylinder seals of the ED period is warranted. hmlike t

seals of Uruk period, the glyptic of this period does now lend itself to the study of royal

> In forming these conclusions | would like to thank Prof. Irene Winter for her insights (personal communication
Nov. 7" 2013) also Prof. Paul-Alain Beaulieu who pointed out that the lion hunt and distributing justice (over
bound prisoners) imagery is not in keeping with the divine art of Mesopotamia — neither are attendants shown
carrier the trailing garments of Mesopotamian divinities as on the Warka vase (personal communication Nov. 7"
2013). For arelated suggestion, see C. Suter 2012 pg. 207, who suggests that the servant may be carrying a
supplementary garment to be donated to the god (a practice that Suter states is known from ED times). | have
further benefitted from the advice and consultation of Ryan Winters (personal communication Nov. 10" 2013).
> It would be wrong to label Marchesi/Marchetti’s detailed arguments as “foregone” conclusions — they
nevertheless state (p. 195): “If we accept that the “priest-king” must be identified with a deity, this makes it
easier to explain why his image left no traces in royal iconography, which developed.. only from the mid-Early
Dynastic period onward..”

>* Hansen 2003 pg. 22
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iconogaphy: fromthe ED | period Piedmont, Brocade and “animal” style seals lack
interpretable datan this regard® Anothertheme of ED glyptic, the contest scene, features
mainly animalspull-men, and nude heros in combat, but not ro¥faladditionally, the
important banquet scene makes its appearance in the glyptic of the ED period, hovirdeer,
royals may conceivable be depicted in some of these scenes, the cut of thesersesand
abstract so that little oabe gleaned about clothingairstyle or insignia if presertor even if a
royal is meant at a(seefig.7).>’ Forthesereasos the artwork of the ED cylinder

seals will go largely undiscussed in the present study. Instead, the theme of hgnlldie

examined in the more vivid imagery of the ED wall plaques (3.2 below)

3.1 Royal Iconography in the ED Period: Transitionary Reces

Two carved and inscribed schist objects known as the Blau monurfign®,(which are
sometimegermed the Blau obelisk or “chiséland the Blau plaquer “Scraper,” lack definite
provenance and dating criteria (due to their origin on the art mark&gnerally, they are
thought to date to the Jemdat Nasr pefi@d possibly (on paleographic grounds}he ED |
period>®

As some of the earliest inscribed pit¢ces anywhere and since they contain imagery
which is clearly in line with the Uruk period iconograptilie Blaumonuments offer significant

oppatunities to nuance these enigmatic motifhe inscription has been analyzed by Gelb,

> Marchesi/Marchetti 2011 pg. 89

Collon 1987 pg. 27

A representative study of Early Dynastic banqueting scenes can be seen in Amiet 1961 #1152-1200

Hansen 2003 pg. 22

Marchesi/Marchetti 2011 pg. 194 n. 38 gives Damerow and Englund 1989:137 in connection with the
suggestion that the date of the Blau monuments should be dated on paleographic grounds to the archaic texts of
Ur SIS 8-4 levels.

56
57
58
59
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Steinkeller and Whiting@IP 104 - 199) and has been classified as an early land tenure

document, recording the exchange of land for goods such as wool, silver, goats and beer.

Obv. 1)  S(birr) gan U, SAL Nin-GIR.HA.
RADATU-850)
2) GI.RAD
3) HAUR.LAK-131
4) ALAM.NE PABKIDM.GIR.DU
5)  engar &%

(Transcription from the Blau monument — OIP 104 pg. 43

®0 analysis

While the monuments are generally stmdhave been fountinear Uruk
of the inscriptional evidence points to another possibiliPn the basisfaheir interpretatiorof
line three HA.UR.LAK-131 (HA.UR.RAD), as an archaic toponyof modern day Tell
Uqgair, Gelb et. al propose the actpedvenance of the Blauanuments may have been
this site®® Interestindy, they interpretengar égline 5) asmeaning roughly ‘high official in
chargeof the agricultural sector of the temple household’ and suggest that the man wearing
thetypical P.K. attire on the obver&e is likely to beidentified as thiengaré$official of
Tell Ugair® This would have interesting implications for the spread and adaptation of royal
insignia, and it would also necessitatet the P.K. imagery should by seersieserms

of the fashion of one individual and more in terms of the imagewéatype **

The second Blau monument, the so called “plaque” or “chisedgain rich in

° Hansen 2003 pg. 39

' OIP 104 pg. 40-41

% This figure wears a long skirt, beard and rounded headwear. Note however that his skirt is not the typical net
pattern but a plain skirt. The variation between plain or net-skirt pattern is apparent already in the Uruk period
iconography as the “lion hunt” stele the skirt is again plain. It is impossible to explain the significance behind this
variation if there is any, therefore with Schmandt-Besserat 1993, the length of the skirt with be considered
diagnostic.

® 0lp 104 pg. 41 - Interestingly, the official seems to be holding a theriomorphic vessal as the P.K. does in table
2f —if this is not Uruk art, it is art from Tell Ugair which resembles the Urukian motifs very closely.

* On this point | am grateful to Ryan Winters for comments to the same effect (p.c. Nov. 10™ 2013).
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iconographic intrigue and enigma: on the obverse a figure matching the Pthe émgar 83
appears to beoldingwhat is sometimes called a “wooden pestfe’gn the reverse a bald
figure with no headwear and wearing a longsiettis depictedabout whom Schmandt-
Besserat has remarkedit i§ not clear if he is the usual acolyte of the bearded individual or
another official.®® This is perhaps anotherdicator that the royal headwear is significantly

more diagnostic than the hair style or clothing.

Table 4 — Royal Statuary of the ED Period

4b: Marchesi/Marchetti 2011 Cat. 2 4c: Marchesi/Marchetti 2011 Cat. 3

4d: Marchesi/Marchetti 2011 Cat. 4 4e Marchesi/Marchetti 2011 Cat. 9 4f: Marchesi/Marchetti 2011 Cat. 7

®  Marchesi/Marchetti 2011 pg. 193 n. 37

% Schmandt-Besserat 1993 pg. 206
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3.2 Royallconography in the ED period: Inscribed Royal Statuary

Given the nature of the evidence recovered to date, a complete discussion of the
developing imagef royal statuary is inevitablgne that meets with great difficulties. The
earlierpart of the ED period has been termed a period of “invisibiktyien it comes to royal
imagery®” and there are no instanagfgeliably identifiable ED I royal statuarylt is only in
the ED Il period that the custom of inscribing rogttuary begins, and since royal statues are
indistinguishable from that of naiyalsof this period, it is only by virtue of the inscriptions

that a ruleccan be identified at all ithe early period§® Identification of early royal statues
thus

proceeds mainly on epigraphic grounds. Followtagchesi/Marchetti 2011, the statuarfy
table4can be detailed as follovi8

i) EDII: (table 4a)inscribed with the namEAR.TU, lugal of PA.GAR. Found at level 1 of
Sara temple at Tell Agrab. (table 4b) Tun’ak “Ginak” , ensi of unknown city. Provenance
unknown. (table 4c) “Nebo” (ruler’s actual name is Urlammarak) , ensi of AN.PA[x]
(location unknown) or of °PA[x] (unknown deity). Acquired on the art market.”

i) ED llla: (table 4d)Epa’e, lugal of Adab. Acquired on the art market, however its
inscription suggests that it may originally have stood in the Inanna temple at Adab. (table
4e) Enmetena, ensiof Lagash. Found at Ur in the Neo-Babylonian temple of Sin, but
according to its inscription, the original context was the temple of Ellil which was built by
Enmetena at Nigen.

i) ED Illb : Lugaldalu of Adab. The statue is dedicated to the Ekiri temple at Adab — its head
was found in temple area of Tell V.”?

& Marchetti/Marchesi 2011 pg. 212; on pg. 196 the author states that outside of [table 4a/b/c] and a royal

statue modelled to look more archaic than it is (Marchetti/Marchesi 2011 cat. 11) he knows of no statuary that
recognizably represents rulers in the art of the ED | and Il periods. That said, the author is willing to speculate
about possible candidates for ED | royal statuary, namely, the “Abu” statue from Eshnunna, see pg. 140; Cat. 13
8 Marchesi/Marchetti 2011 pg. 212 for the period of the first inscribed statues; for the statement that ED Il royal
statuary with non-royal statuary of the period, see pg. 130

® Table 4 represents 6 of the better preserved inscribed royal statuary pieces— the authors discuss 11 examples
in all, most of which are fragmentary in comparison to the 6 presented here.

7 Adapted from Marchesi/Marchetti 2011 pgs. 130-135, 150-153, 164-179.

! ibid.

7 ibid.
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In examinng the royal statary of the ED period it is imediately notieable that these items
consistently lack the circlet of thechaic ruler, or indeed, headwear of any kinds possible
that the lose hair style of the EDsliatuarymay be a direatesult of thidack, and the unbound
locks flow over the shoulders; in different contexts long haired rulersgbdtar and later, are
shown with hair bound in a “bun” or “chigno’®" It is aknown Mesopotamian conventitmat
the king in theemple is portragd without headear of any sorf? and as all exteriED
exemplars are demonstrigtfrom a temple context (whgroverance is known at all) the same
convention may bin effecthere” Thatstatue was intended to standhe templds also
a likely factor in the uniform posture of tliD statuary: exemplarin this period uniformly
appeawith hands folded in with an attitude suggestive of piety or supplication (when hands are
still intact).

It is much more difficult to explain or to chart the changing hair styles, fadradtiybes
and clothing which appear to undergo significant developments throughout the figeioetral
trends in clothing stylarediscernble to modern scholars although the evolving stylization of
royal statuaryloes not conforno periodizatioms that derive, ultimatelyfrom the developments
of pottery. Rrthermore,the progression of ED fashione@knot appear to have bekmear.
Already in 1939 Henri Frankfort recognized that there was “no complete change in fashion
between Early Dynastic Il and Il sln as our statues in the later style (where shaven faces and
bald heads form a strong majority) would lead us to postufateMore recenty,
MarchesiMarchetti 2011 state that ED llla statuary from the Diyala region ar stgnificant

degree, close to the style of the Early Dynastic’fl.and further “the tufted skirt, although it

* Some art commentators have seen the headgear of the Uruk ruler, for example, as a fillet ‘that holds the hair
back.” See Jean M. Evans in Art of the First Cities pg. 39 — see 4.0 below

74 My gratitude to Prof. Clemens Reichel for explaining this convention to me in the presence of a statue of
Assurnasirpal ll, Nov. 2013. The statue of this late Assyrian king provides an excellent example of the bare headed
Mesopotamian king situated (originally) in the temple.

7> This situation goes some of the way toward explaining why such statuary is difficult to distinguish from non-
royal statuary in the ED Il period, and impossible in the ED | period before inscriptions were employed.

’® Frankfort 1939 pg. 49
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had already appeared in the ED Il period for female garmentare in this period, being
mainly consistent of male clothirig the Early Dynastic 111b.”® It would follow then that

while table 4d(ED lIlla) looks back to the style of the ED t&ble 4a/b/c) with thefringed and
taseled skirt, table 4e(ED llla) looks ahead to the tufted skior kaunakeyof table 4f
(EDIIIB). The significance of the firsippearaces of the tufted skirt will be further nuanced in
3.3 below.

In terms of hair and beard stylagtdifficulty of discerning a single stylistic trajectory
leadFrankfort, perhaps with some frustration, to speculate: “One wonders whethairthe h
was natural or whether, perhaps, in view of their priestly functions, someshéersd their
head and face and, in deference to seculditiva, wore wigs when they excised secular

functions.™®

A full examination of the problemtic development of royal hair styles lies
outside the scope of this paper, howetertopic is biefly revisitedin section4.0.
For the purposes of comparisfig,5 presents three examples of royal statuary
from the Diyala regin in the ED Il period. All three come from the Square temple at Eshnunna
andagain, exhibit physical traits comparable, or identical, with those afolye statuary of
the sameperiod. These include a hair style parted in the middle and hanging over the shoulders,
a long beard with a ‘wavey’ quality indicated syccessig rows of incision, and a long fringed
and tasded skirt (the tasd is visible only from theear); the posture ;lome of the nomeyal
statuary is interesting &lse hands are not only folded across the chest (as in the royal statuary)

but in some cases seem to be holding a figp5a and 5¢) These cups have been discussed in

terms of the symilism of banqueting, a visual metaphor common among the elites of the ED

77" Marchesi/Marchetti 2011 pg. 93

% ibid.

7 Frankfort 1939 pg. 49 — The author carries his idea to the golden helmet of Meskalumdug, and noting that the
item had holes around the edges for a lining, states “It must have served a living person, perhaps in lieu of a wig.”
(pg. 50). Interestingly, an unprovenced ‘stone wig’ from the ED period has been purchased and displayed by the
British Museum (BM 1994.6620.1), and may be grounds for a re-examination of Frankfort’s suggestions. Thanks to
Prof. C. Reichel for his comments on this piece.
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period® it is possible that this is whatiistended with the folded hands of the royal statuary,
with the cups having bedostat some point or, possibly, not included in the originals.

Finally, no sketch of the ED ruler carved in the round should neglect at least some
mention of the foundation figurinéa/hich are nevertheless, categotigaifferent than royal
statuary) This medium of small scale anthropomorphic pegs (with human like upper
bodies and peg shaped lower bodies) spans a long stretch of the Sumerian period and were
deposited in antiquity in the substructuresemhples. Caution must be used in discussing these
items as even early peg figures are variously divine and human, andex@rafllars depict the
king.

Commentators have tended to be descriptive rather than interpretive about the peg
figurines found at Tell Kat Lagashf{g. 6a8) and so while noting that “big horns” are
presenbn their head&! the exact nature of these divinities is often elufveFortunately, a
report of the excavation of 7 similar copper figurines fromiiiigal temple of Inanna at Lagash
(reign of Ehannatum) has removed any doubt, as inscriptional data accompanying the figurines
explairsthat they are ifiact styledin the likeness of Shulutula, the personal god of
Enannatumfig. 6b).%®

The actuahumber ofearlyfoundation figurines that can be identified as royal is quite
small then, with the strongest exemplar being that of Lugalkisi@sndat ED IlIb Uruk(fig.

6C). Van Buren comments about this figure “the absence of hornsattkeofdivinity, the

8 Marchesi/Marchetti 2011 pg. 90

' The configuration of the horns on the copper foundation pegs of Enmetena are quite interesting: they appear
to consist of a band (or circlet) upon which two horns protrude (fig. 6a) This simple two horned headgear looks
back to the ED Il period (table 1a/1b).

> See for example van Buren 1931 pg. 1-10; Ellis 1968 is fairly opaque on these issues (see pgs. 52-54.) Generally,
these authors describe the divine peg figurines as the guardian spirits of the temple, the spirit of the door-post,
etc.
¥ See Hansen 1992 pg. 208 - the excavators careful attention to detail, context, and inscriptional data allow for
the positive identification of most of the early foundation pegs from Lagash as divine — something which is not
entirely clear (despite the horns!) due to the posture of prayer/supplication assumed by these figurines (not
expected in a divine figurine, except perhaps, a minor divinity acting in the role of personal god.)
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word “lugal” inscribed on the shoulder may imply that the king dedicated his own irffagé.”
this is the case, it is interesting to note the longdrairbeard in the style of the ED Il kings,
another strong indicator of the néinear progressn of hair and beard styf&. It was thus the
case that either the image of the ruler, or that®pbrsoal god, animated the foundation

pegs used to pin down the foundations of ED tem{les.

Table 5 - Plaques and wall-plaques ‘

5b: Boese 1971 T8 — Stele fragment 5c: Boese 1971 CT 2

TAFEL xx1_

5e Boese 1971 5f: Art of the First Cities #52 detail

van Buren 1931 pg. 10

Following Frankfort 1939 pg. 49

As noted by Hansen 2003 pg. 31

Schmandt-Besserat 1993 fig. 10 — “Cylinder seal impression on a clay envelop holding token showing the En
seated in a boat hold prisonners [sic] by a leach, Choga Mish, Iran.”
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3.3 Royal Iconography in the ED period: Plaques and WalRlaques

An important limestonelaquecarved in relief comes from tD | period® and was
found (although noin situ) at the temple of Ningirsu at Gir¢table 5a)®*° The plaque, known
as thefigure aux plumegjepicts a central figure sporting a distinctive plumed headdeess,
beard (difficult to discern), and a long net skirt. The figwkls what may be interpreted as “the
first of threecolossal maces®™ The inscription which surrounds the figure on all shies
been classified another of the early land tenure documents and is trea@liPiad The
authors suggestraadingof AG.EN.NAM for agroup of signs which occsiffive times on
the obverse, and wkiAG may have been a persd name, the Sumerian NAM.EN a royal

title with equivalecies to the Akkadiarbéliirum “lordship.”®*

The identity of théigure aux
plumesthan may suggestibly likis AG.EN.NAM .%

Looking more specifically ahe figures distinctive headwe&ita Dolce has rejected the
description oplumes/feathers and interprets instead that the circlet worn lhigthe is

decoratedvith wheatstalks or vegetation of some kind — according to this line of interpretation,

we are looking at an ancient form of the royal circlet, one that suggestibly seraedaalel for

% Thereis no agreement about the date of the plaque however: Krebernik 2002 n.12 gives the plaque, the figure

aux plumes a date of ED | while others prefer a date of ED II. c.f. Marchesi/Marchetti 2011 pg. 91 n. 318

¥ The piece is often called a plaque (i.e. Hansen 2003 pg. 68) although it lacks the perforated centre of the wall
plaques of later ED Lagash. Alternatively, it might be described as a “stone tablet” (OIP 104 pg. 66). Either way,
the exact function of the piece under either designation is not understood. The identification of Tell K as the
temple of Ningirsu was made in Parrot, Tello pg. 56

% This is the description given to the objects by Marchesi/Marchetti 2011 pg. 195 n. 44 —they use this to further
their interpretation that the figure, like the P.K. of Uruk contexts, is divine: “The tradition of attributing colossal
weapons to the deity in this sacred area [Tell K] continues also in phases 4 and 5 with, respectively, the mace-head
of Mesalim and the spear head of LugalnamnirSumma.”

% 0IP 104 pg. 67

2 This suggestion cannot be substantiated further on the basis by the evidence from the plaque itself
unfortunately — it is at least no less likely than the suggestion made in van Buren 1939/31 pg. 43, who stated: “In
the inscription the name of the god Ningirsu is mentioned more than once and there is a reference to his temple E-
NinnQ. It must therefore be the god himself who is portrayed holding one of the pair of great maces erected at the

entrance to his sanctuary.”
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the divine crown of the ED llla period (which also featuradey/vegetatiortable1d)?®

The identification offable 5bas a walplaque is controversial, as is its dating,
which is sometimes given as ED Iffa.It comes from GirsuOn the left holding a banqueting
cup, a seated goddess wears an EDdtie two horned crownwith a central piecand
possiblybarley/vegetatioficompare withtable 1c); given Dolce’s insightful hypothesis about
the development of divine crowns from that seen orfigluee aux plumesit istempting to see
barleystalks dangling from the hedidssof this goddess; howevehelatteridea can be ruled
out upon comparison with the long hair of female deitiesnandals in theperiod® To the
right of the goddess is the figure of a ruler with long hair and beard; he clubs a bound prisoner,
reminding one of the famous scene in $tele of Vulturegsee below). Interestingly, he wears
the ruler’s circlet with hair bound and raised in a knot or chignon.

It must be admied that the large majority of ED wallaques are uninscribed and
contain either non-royals, or figures that cannot Isitipely identified as royals.The ED I
periodwas a period of increased walaque dediations by the elites, who ct®to poiray
themselves as tHead participants inich banquets atypical mode of artistic expression fibre
ED period in general.In the cases of tablec and5d (from ED Il Khafaje and ED llla Khafaje,
respectively) we have two examgplef such banqueting scenes. In both cases, the male
presiding over the banquet wears the smooth fringed skirt typical EXHeperiodandwhich
is still seen in the ED llla, bubhé hairstyle bange to fromunshaved to shaved these

particular examplesAlthough they are generally described as elites or noblesjnieresting to

» Dolce 1997 pgs. 1-3

Boese 1971 pg. 199 gives the dating of “Ur 1” (=ED Illa) — he classified the item as a wall plaque (Boese 1971
pg.199); Marchesi/Marchetti 2011 pg. 44 n.115 argue that there is no trace of a central hole, and that it is too
thick (9 cm) to be a plaque. However it seems doubtful that enough of the plaque survives to attest to a central
perforation (if there was one), further the raised rim of the piece resembles that seen on the wall-plaques (table
5¢-5f) recommending Boese’s original classification.

% The hair is close to that on the well known Vessel Fragment with an image of a goddess, Art of the First Cities
#36; it is more or less identical to the hair of Ur-NanSe’s wife and daughter seen on the Stele of Ur-NanSe from al-
Hiba (Suter 2012 fig. 10.2)

94
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note that the banqueters appear larger than their servants, a convention genepshnémst
incorrectly) ascribed to theuler alone®

Turning for a moment to the subject of the banquet itself, evidenceske thual
celebrations comes not only from art but also from written records and fromckfzealogical
evidence of the pottery involved. Some 660 solid-footed goblets, identified as banqueting
vessés, have been found datingttte EDI phase of the temple of Abu in Eshnurfia. That
banqueting took place inside the temple, at least some of the time, is further chbicajdinder
seab depictingigureswho celebrate a banquet in the proximity of a schematic temple facade
here, the temple facade symbolitleat they were drinking inside the tempfe.Lizia Romano,
who studied banqueting the early periog, explains that the occasions for banqueting were
varied: while large publidestivals such athe malt festival of Ningirsu and Nshe in Lagash
may have included large public banquets, in other cases secular banquets hostedgy the ki
may have been reserved for the elites. Interestingly, Romano suggestatiperhaps aly
the elite’s members could drink inside the temple or use lavish metal vesselsisaicfiovas
performed with clay pots by common citizers.”

A patrticularly importanbanquet occurred at the inauguration of the temadeis
indicatedby the imagery ofable 5e, an earlyED llla example of an inscribed wallaque
known aghe “Ur-NanSe family plaque.”In thelower register théanquetinguler is

depictedattended by his sons and by his personal cup b¥rein the upper gisterthe ED

% See also n. 42 above. Interestingly, C. Suter 2012 pg. 215/ 2000 pg. 211 regards the banquet scene in the top

register of table 5¢ as celebrating a military victory due to the chariot, and she describes the banqueters in the
top register as a “royal couple.” While it is tempting to imagine that we have many more ruler figures than can be
positively identified in the uninscribed plaques, inscribed wall plagues seem mainly to be non-royal - C. Suter
2012 pg. 205 states: “Early Dynastic donors of dedicatory objects include a large number of non-royals of diverse
professions who hardly ever mention an association with the ruler..” It is also possible that oversizing may
actually have been symbolic of prestige rather than royalty, and on this point note that Schmandt-Besserat states
that already in the Uruk period, the personal attendant of the En sometimes appears larger than normal
Sumerians (see 2.2 above, Schmandt-Besserat 1993 pg. 211).

7 Romano 2012 pg. 270

Romano 2012 pg. 271, gives as example Amiet 1961 #1158, 1164

ibid. pg. 274

98
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ruler is shown fulfilling one of his mostssential rolg carrying the dirt for the first brick on
top of his head, the king appears as the builder of the divine abodtheane who guarantees
of the cult.

It is particularly owing to the inscription that the identity of the king is knoWwn:
Nanse the founder of the first dynasty dfagash Given that the banquscene in the lower
register features a ruler with no royal headwear (again, possibty due setting within the
temple)°* and given that oversizing was possibly a convention used by powerful elites not just
royals there seems to be little viswalidence fothe royalty of this figure. On close inspection
however, thee is a difference which may be matiagnostic: unlike his family and attendants,
Ur-NanSe wear the tufted skirt. It has been pointed out that while the tufted skirt would become
common place among males of different rank in the ED'ffibjn the B Illa it seemgo have
been the resen particularly important personis this case, the ruléf® Table 5f shows a
detail of the “peace” side of th&tandard of Ut showing the same convention, a ruler in tufted
skirt presides over a banquet attended by officials of lower rank who wear the fringed skir

In light of the prestige of the tufted skirt in this period, it is interesting to ndtélka,
Ur-Nanse’s daughter, who is depicted in the top registestonimediate right wears the same
material. AsherGreve suggests that Abda was a high priestess as she “stands out not only in size
and by the leading position vis-a-vVier brothers, but also wear a dress and headscarf made of
the same ornate fabris ¢he king’s kilt, like high priestesses of later period%” Presumably
her headwear, unlike that denoting the secular power of the ruler, was deemed to beatgpropri

in the house of the gods.

1% Hansen 2003 pg. 31 notes that the inscriptions on the skirts of Ur-Nanse’s sons represent “one of the first

Sumerian works in which the secondary figures are distinguished by inscriptions, marking a step in the evolution of
more complex forms of narrative clarification.”
101
See n. 74 above.
See discussion 3.2 above; c.f. Art of the first Cites #28, #52
see description Art of the First Cities #52 (pg. 98-100)
Asher-Greve 1985 pg. 90-92. c.f. C. Suter 2012 pg. 212

102
103
104
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Table 6 — The Stele of Vultures and relevant art

DL
g;j_@tgg

{

{
#N.

6¢: Suter 2012 10.2

W

5d: Marchesi/Marchetti 2011 Pl 56.4 6e: (=table 5b above)

3.4Royal Iconography in the ED period: The Stele of Vulturesand its Missing Insignia

The (partially) reconstructeétele of Vulturess composed of 6 fragments found at the
site of Girsult dates to the ED lllgeriod and it is probable that it originally stood in the temple
precinct of Ningirsu (Tell K}°® The historical background and significance of$hele of
Vulturesfor the EDcity-states Lagash and Ummawsll known and need no repeating

here’®® Focusing than on the image of the ruléaple 6ais a reconstructed drawing

1% Winter 2010 pg. 27
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representing a large fragment from the top left of the rev@de of the stele. The king is shown
at war, first leading a charge from his chariot (lowersteg) and tBn on foot leading a line of
soldiers (upper register)The king's appearance and dress aome of the first instances of their
type in recovered art from this period. The chignon is unusual in the ED llla period but not
unique®®’ — the combination of the chignon and the tufted garment covering one shoulder has
been described as the attire of the ruler in b&tflegnd the seal of ED IlIb ruler Ishiytari,

mace in hand, is another exampbdb(e 5d)

Turning to the matter of the large upper register of the obverse which is partially
preservedtéble 60, the scene has unfortunately been the subject of ongoing debate and the
issue is a familiar am are we looking at a deiby a ruler?®®  One of the more authoritative
voices to argue that this figure shoulditerpretedasdivine is that of Irene Winter, who
makes the following observationg: The central figure can be seen grasping an emblem which
is affixed to a largaet filled with eemies- the emblem an anzud over lions, is the divine
insignia of Ningirsu; suggesting the divinity of the central figure is the factrtbed are no
exanples of a royal grasping a divieenblemin Mesopotamian aff this is in fact a deity}*°
i) Winter is able to conviingly demonstrate, by references to parallel iconography some of
which is inscribed, that the goddess depicted behind the large centralsfitiuiD llla
mescrown and threenaceson each shoulder, is Ninhursag, the mother of Ningirsu. The

association between the two is used to reinforce the aitlentification of the figure as

1% For an extensive discussion of the historical context and its impact on the imagery depicted see for example

Winter 2010 pg. 23

17 see n. 79 above. The chignon is also observable on the helmet of Meskalamdug, the ED Illb statue of Ishqi-
Mari, and the stele of Sargon in the Akkadian period.

18 gee Jean M. Eva ns, Art of the First Cities #88

Winter 2010 pg. 8 n. 20 lists for example: Perkins, who calls him Eannatum (“Narration,” 58), vs. Frankfort, who calls him

Ningirsu (Art and Architecture, 158), as does Anton Moortgat, The Art of Ancient Mesopotamia (London and New York, 1969),

63.
110

109

Winter 2010 pg. 9; although it may be wondered if images of divine standards being carried by humans would
qualify as an exception here. See for example for example Amiet #658, a pre-dynastic seal from Kisurra in which
human figure carry standards, which are essentially divine emblems affixed to long poles. See discussion in
Szarzynska 1996.
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Ningirsu himself***

It is worth recognizing at this point that the ambiguous status digliee on the obverse
stens inlargedegree from the unfortunate break that starts arounusinene— presumably,
were he divine, he wouldear a horned crown anthere are images from this period in which
a male deity sporta similarhorned crown to what the goddess wears in this scene, as would be
expected-*?

There is reason to doubt that a horned crown was originally depicted howeatbés:6e
(discussed above &able 50 is a fragment o& plague coming from ED llla Girsu, and was
actually bund at Tell K, the sansrea as the fragments of tBeele of Vultures. Interestingly,
the figure wears the ruler’s circl@s mentioned above), sports a very similar hair and beard
styleand clubs an enemy in tipeesene of a goddess who is suggestitiig same goddess as
shown on the obverse of tB¢ele of VulturesNinhursag. However in this case,the presence
of the ruler’s ciclet precludes any notion of divinity based on analogy with the goddess nearby.
Table 6ds a drawing of portion of th&tele of UsNanSefrom alHiba. Opposite the enthroned
goddess starsdUr-NansSe who, despite his shavesad, again wedhe ruler’s circlet this one
depiction offers what is likely one of the best chances to view iwhaally intended by with the
ruler's agacirclet, unobstructed by hair, chignon, beard etc. and on a medium (the stele) which
frequently depicts the ED ruler with full insignia (unlike the statuary for examn@iso
interesting is UNansés distinctive skirt with curved central insegra skirt also worn by the
central figure on the obverse of tBtele of Vulturesand arguably by the ruler table 6cas
well.

Taken together, the behaviour (clubbing bound prisoners with a mace) clothing

(distinctive curvednseam skirt) and the distiive longbeard and hair style are attddeaon

1 Winter 2010 pg. 10

For example, two ED llla wall-plagues from Nippur depict the male deity wearing a crown of very simlar
configuration as that of the goddess on the Stele of Vultures: see Boese 1971 N 8 and N 11
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one or another royal images from contemporary Lagash/Girsu. In analogystouleegigures,
thepartially preserved headweaf the figure on th&tele of Vulturesas likely meant as the
ruler’s circlet. It is hoped that these observations will add legtty for the interpretation that it
is Eannatum himself who ctured on the obversd the stele.Thepresence of Ninhursag

in the scene, and perhaps also the wulaoldness (?) in grippingdivine emblem, is also
explainable by the well known line from thesamiption on the stele itselivherein the ruler takes
a steptowardsself-deification: [When hevas born] “the gddess Inannaccompanied him,
named him ‘The One Worthy of the Eanna of Inanna of the Ibgal,” and set him on tlag tofie

the goddess Ninhursag. Ninhursag [offered him] her true breast.”

4.0Conclusions:

In the preceding analysis of the developing image of the Mesopotamian ruler inythe ear
periods, emphasis has been placed on the importance of the royal insignia, and padicular
thecirclet, which has such importance in the interpretation of uninscekie®ften without
such insignia the difficulty of distinguishing deity from ruler, and ruler from nigble
unavoidable. Acknowledging both Asher-Greve’s (1.1) and Dolce’s (3.3) suggestions about
influence of the agairclet on the development of the divine men-crown, the survival and
persistace of the ruler’s circlet throughout early Mesopotamian history has been paaktula

In sections 2.0 through 2.2 the question of the nature of the priest-king of Uruk period
artwork wastaken up. Based on the fact that the FaKruler igarguably) capable of
explainingall the relevanart,and the P.K. as divine is clearly naheinterpretatiorof the ruler
in Urukian art was favored. Schmar@isserat’'s persisive finding which suggest that ruler is

already acting as the En seem justifiabten this point it is interesting to note that the simple
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headvear of the P.K. resembles quite strongly that of thecaigket of Enheduanna (as discussed
1.1). Whethett is thesame type of headsar or not may depend on whether the item is open
topped (like a circlet) or covered (like a cap), something very difficult tordiscethe
surviving depictions some commentators have termed it a “fillet which binds the'fr&ir
Given the hairstyle often worn by the P.K., which Schm&@wedtserat terms to be “rolled in a
bun,” the question as to whether the origin of the Early Dynastic chignon may, likeethe r
circlet, have its first attestations here in the Urulqekis an interesting oné? A careful
examination of this issues outside the scope of thisper however.

Section 3.1 presented the possibithigit by thelemdat Nasr period the royal insignia of
Uruk had spread as far as Tell Ugainjswould make wide spread adaption of this insidnjia
later rulers more plausible.

The evolving style of ED royal statuary was discussed in section/8ie hair and
clothing of the early statuésan interesting study in its own righaJl royal statuary of the
period lacks the royal circlet thabuld help chart the evolution of this insigni@ was
hypothesized that this lack magrrespond to the fact that these statues originally were intended
to stand in théemple, wherein it was @nvention that Mesopotamian rulers appear without
headwear.In a sense, the study of ED royal statuary, which is often indistinglesiham
non+oyal statuary (if not for inscriptional data), offers little meaningful, ribagc
information.

Sections 3.3 through 3.4 have discussed plagues, wall plagues and royal stele which

alsopresent problems of interpretati@s definitive royal insignia is again lacking in many

13 eor example, Jean M. Evans Art of the First Cities, pg. 39 discussing the early statuary from Uruk. See further

Marchesi/Marchetti 2011 pg. 188 n. 5 — clearly the nature of the headwear is controversial, but the authors list Amiet 1986: 34,
Moortgat 1949: 29 and Boehmer 1980-83:203 as among those classifying the headwear of the P.K. as “like the band that can
clearly be on the later Figure aux plumes.”

1 The suggestion was apparently made already by Frankfort 1939b pg. 22: “during the Early Dynastic times [the
ruler] wear his hair in the same fashion as on the Uruk seals..[in which] the bearded and skirted figure..wear his
long hair tied in a knot at the back of the head.” c.f. Marchesi/Marchetti 2011 pg. 188 n. 5
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cases (whether by design such as in the case of wall plaques, or by acciderd aasa tf
broken items such as tistele of Vulture¥ By the evidence collected in this brief suntbg
ruler’s circlet was not often depicted in ED art. However its appearance fguiteeaux

plumes, and on the plaques anlae of ED llla Lagaskeirsu,especially on UiNansSe's stele,

is by no means insignificant, and proves that the ruler in the proper contexts continued to be
distinguished by a simple circlebt unlike that of the ruler of Uruk, and again, not unlike that
worn by the En priestesses.

In their masterfully researched and richly notated volume, Marchesi amthdftahave
produced a work that is indispensable for the study of ED royal statuary, and atso for t
plethoraof early artworks that inforrthis study. By interpreing the Uruk period art as
devoid of ruler figures, the authors follow areiretative path which leatlsem to
conclude on this topic: “Early Dynastic Illb witnessed the appearancehbairata clothes and
hairstykes worn by the highest officials of the administration as symbols of their raaldoWot
yet find the insignia or distinctive headwear denoting kingship that appear as earlj at®the

Akkadian period.**

However n light ofthe ewvdence discussed above it is hoped that
the royal circlet, and its possible status as the traditional and continuous sayaifrom

theUruk period forward, will be considered a viable topic for further research.

> Marchesi/Marchetti 2011 pg. 215
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List of Figures

W 14778g

Fig. 1 —W 14778¢g, Uruk (adapted from Heinrich 1936 tafel 18)

W 14772 2

frg. 2- W 14772c¢ 2, Uruk (adapted from Heinrich 1936 tafel 18)
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fig. 3— VA Ass 1358 stock photo. See further Andrae 1931 PL 1; Parrot 1961 Abb, 9;
Moortgat 1967 Pl. 236; ANEP 528; Keel 1978 Abb. 62

fig. 4 - The Blau Monument
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5a — Frankfort 1939 #4

5b — Frankfort 1939 #5

5¢ — Frankfort 1939 #6

fig. 5 - Non-royal sculture from the ED II Diyala region
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6a— Foundation peg of Enmetena (van Buren 1931 #4/5)

6¢ — Foundation peg of Lugalkisalsi (van Buren 1931 #9)

fig. 6 Early Dynastic foundation pegs
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fig. 7 Typical Early Dynastic Banqueting scenes (Amiet 1980 #1183-1188)
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